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In the widdle of November, I discovered that A Room with a View uas the best novel I aad
read al) this yzar, and I said to myself: ‘This will nct do. Rhere can I find scie
novels that are really wortn the Ho. 1 spot?' A Roum with a Vi=u is a fine and funny

book, and 1t's certainly a 1ot butter than ¢he James Ivory fils:, but it was nor a jlo. 1.

In ny search, I found the bast English writer of the twentieth century, James Han’l-\y.,: 5
ilobody knows about him (although The Furys is in a King Penguin adition, which wust

@can something). He's not even listed in the Oxford Compenion o English Literauure

I've called him the Eaglish Emile Zola -- but Hanley con be betzer than Zola. His irish-
Livarpudiian working-class characters have a ferociously independent view of life.
Hanley 1s almost the only highly articulate Engiish writer wiio is nrot condescending to ©
the 'lower orders'; instead, he lives inside his charecters, showing their axperience in
a series of dramatic scenes. The Secret Journcy is.the scquel to Tue Furys, dut is a
rore complex and free-fiowing piece, I hope | can find scise.mora Haniey. (A1} 1've been
able to finud so far 1s a book of colincied siort swories and a critical study pubiishag
by, of all organizations, lleibourne University Press.) : e g 3

.

But when I wanted conkenders for-thz {Jo. 1 spot, I turned fo the French;, of course,
There thay are, those ninctcenth-century Fronch novels, funny, acerbic, stylish,
unputdormeble, and with a coimviiment Yo putting the knife into a wnole societly, not just
oine bit of it. That's over-generalization, of course: Victor Huga does not read much \
like Enile Zola. Bul compare nincteeniii-ceniury.French novels with those from Britain
published during the same pericd, and you'll see why I did not reach vor Dickens, Scott,
Trollope, or George Eliot when I wanted a good munchy read.

So I picked out ona book by Balzac {Lost Illusions: a bit tedious in spots, but it doos
provide a funny and compreiensive amatoiy of a whole society and way of thought}, onc
Zola (La Bete Humaine, a mad muiti-murder theiller set around the Freach railuay system;
the only novel I've read uith the true Hitchcock feel to it}, and a French classic,
Alain-Fournior's Le Grand ieauines, which has also been titled in Englisi as The
lianderer or The Lost Dosain. Le Grand keaulnes, a richly romantic metaphor for tae
decline of France jtself, was puHsHed Just bpefore the author lost his life during

World var I. i

ther novels on tha 1ist are surprises of one sort or another. HMost surprising of a1l is
that they are English, not Horth Amezrican, South American, or European. (Okay, Jam:s was
American, but 1t is hard to think of him as anyihing but English.) Elaine was going to
tirow out Lady Chatterley's Lover, but I found it had a rich blend of zest, bitterness
and (surpr1se') sensuality. Emaa was a surprise, in that I 1iked it at all. My last
encounter with Jane Austen, Tears ago, was not a happy one. Ewaa caught up with.me,
although 1 still don't find Austen an unputdounabla writar. On &he other hand, The Wings
of the Dove shows how far James's dramatic pouers declined duriag his last years -- all
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Gillespie reading entire volumes of poetry? I was pretty astonished, too, but Philip
Larkin and Phtlip Hodgins are noi just any old poots: They are that rarest of the broas”
-- the unputdormable poet. Of course, both arz a bit gloony, dbut 1 1ike a bit of deep
satisfying melancholy from time to time. Hodgins has writien most of his poetry since he
vas told he had incurable leukemia a feu years ago; with a strong theme like this and a
brilliant capacity for fine-tuning words, he's turnad out some of Australia's best
poetry in the last three years or so. Philip Larkin had 7o drcurable discase except 1ife
itself; his viewpoint seems a bit wat comparad with Hodgins' scornful anger about dying
and unstoppable lovz of 1ife. But Larkin had time on his side -- time to obscrve the
whole range of 1ife; time to parfect his craft. But the talent that Hodgins shous in
Blood MBOﬁ is startling; I trust he has sore valuable years left.

I'va kroun about Trilling for many years, but have never beaen able to wuy his most
famous collections of criticism. While working at Oxford University Press, Elaiaz of
discoverad that the vanerable institution reprinted all of Trilling's work. in hardoach a
few years ago. Yhat a pity that they didn't tell anybody! With inside information and a :
bit of luck, I've been able to gat all hut two of tiris scrias; tie others are out of ¢
print. Trilling is not as readable as my hero, Edasnd Uilson, but soma of the assays in
The Liberal Imagination and Beyond Culture are richer than most of Hilson's work.
Wilson's speciglty was introducing the reader tc individual authors; Trilling stratcies
beyond the individual author to explore insignts about changes in culture itsclf. da tia
one hand he would seem a bit reactionary: he 2xposes the debilitating effects of tie
Progressive wovesent on Azarican culiure afier iorld War II, and defends that idea of
remorseiess high culture that I, for one, find liberating. On the other hand, I've read
no other author who has so lucidly explained wuiiy Freud is very important to literary
culture during the twentieth cantury. Particularly fine essays are those on Jane
Austen's Emma, Freud, and 'Tie (kaning of a Literary Idea'. .

It's tempting o say that the 1ist descends rapidly after Hanley, Trilling, Larkin and
Hodgins. But I was surprised to find at Nos. 9 and 1J tuo books which, in other years,
might have becn ilos. 1 and 2. Elizabeth Spencer is at hor best when she writes about the
Deep South, which she knows well. In the middle of her collected stories are son2 rathar
flat mock-Jamesian piecas about Europe; evidentiy thay were the product of a mid-career .
crisis or too much European travel, as Spaacer returns successfuliy to home territory at
the end of the book. Hunro never gets far from her chosen territory, back-countiry
Toronto. Look at the forial properties of her prose, and you sez that she is betier. than
Spencer; but Spencer is better at teliing a ripping yarn: .
One Human Minuze is not, as Locus claims in 1ts most recent issue, a book of short
Stories. 1% 7s 3 collection of taree essays that siows what can be done 1f you Tet your
mind play with scientific-ideas, and you happen to be Sta?islau Lem and not, say, !saac
Asitov or Larry iliven. Lea doesn't just play; he runs an idea out on & lead until it
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